JOHN WALKER
Moseley Road Secondary Art School 1953 - 1955

Painter & Printmaker
“The School, I believe, was the most influential moment in my life. I remember with great
fondness the teachers who shaped me as a very young child... All of these men were an
inspiration and are still with me when I think of my formative years.
The School I feel, literally gave me the opportunity to pursue a life in the Arts that I would
never have achieved if it hadn’t existed.”
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John made his name as
an abstract painter in
the 1960’s
Some of his early work was
inspired by the Abstract
Expressionists. He pushed
painting’s physical limits using
large shaped canvases. In 1972 he
made a series of large ‘Blackboard
Pieces’ first exhibited at the
opening of the Ikon Gallery in
Birmingham, in the same year
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In painting, John is
credited with expanding
Abstract Expressionism
His biggest departure from
abstraction is his reliance on
observation in his work. He spent
20 years painting the views from
his studio in Maine. The work from
this period has been described
as “existential images”, a subject
analysed incessantly until
“one knows more about it than
anyone else.”
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