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A driven and flamboyant 
artist who uses a wide 
range of media to express 
the complex problems of 
‘Living in a language not 
your own’. Luce Irigaray 
(French Philosopher). 

Her work practice employs a 
variety of media and disciplines 
including painting, sculpture, 
textiles, performance-art, 
costume, drawing, writing, and 
music. 

In 1960, Sheila automatically 
progressed to Birmingham 
College of Art to study for the 
degree level Diploma in Art and 
Design. The male culture of Pop 
Art and Abstract Expressionism 
gave little scope for female 
interpretation. Sheila found this 
illuminating but difficult, and left 
college disheartened.


After the birth of her first child, 
Sheila designed patterns and 
garments for boutiques and 
manufacturing companies. 
Studying a creative embroidery 
course at Bournville School of Art 
she started to combine her fine 
art and textile practice to realise 
her own form of expression.


In 1975 Sheila was appointed 
Head of Textiles at Midlands 
Art Centre. Teaching Creative 
Textiles, exhibiting her own work 
and curating other exhibitions, 
tutoring in schools and colleges, 
and encouraging a creative 
approach to textiles.


Sheila designed theatre costume 
and sets for the Birmingham 
Touring Opera, Kokuma, Britain’s 
first Afro Caribbean dance 
company, the MAC’s Young 
People’s Opera and John 
Blundell’s innovative puppet 
company.


Following redundancy from the 
MAC, Sheila became an Arts 
development worker for 
Birmingham City Council, 
supporting adults with learning 
disabilities and later mental 
health problems. She was also 
Artist in Residence at various 
Schools. 

In 2000 Sheila returned to study 
at Birmingham Central 
University for an MA in 
Performance Art. Reading 
philosophy, women’s studies, 
performance, costume and 
theatre design she was awarded 
a Distinction. The final show 
questioned the dominance of the 
patriarchal society and took the 
form of a cabaret with audience 
participation. This developed 
themes Sheila continues to 
explore today in paintings and 
drawings, revisiting motifs that 
fascinate her.


Sheila’s work is about trying to 
make sense of a feminine 
existence in a male dominated 
world. To develop an individual 
feminine language, challenging 
the systemic inequalities that 
women still face. 

A new creative dimension is 
performing as a jazz vocalist at 
major festivals as Sheila and The 
Guys. Her latest band, Cafe 
Orchestra, explore the Great 
American songbook with gypsy 
jazz accents.

“The School opened all the doors for me to be myself. I felt free as 
an individual. To be given that opportunity at 12 years of age was 
incredible.”   

Sheila Fawkes 2019 
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One of the pioneering 
British Pop Artists

Peter Phillips made some of his 
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20’s and has gone on to have a 
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Peter attended the School from 

14-16 years of age, followed by 

four years at Birmingham College 

of Art. He trained in everything 

from heraldry, sign-writing, 

decorating, drawing, book-binding 

to painting itself. At the age of 19 

he exhibited in London with the 

‘Young Contemporaries’ and next 

year entered the postgraduate 

painting course at the Royal 

College of Art with fellow students 

David Hockney, Allen Jones and 

R.B. Kitaj where he quickly made a 

name for himself.

At the age of 23, whilst 
still at college, he was 
the subject of a Ken 
Russell documentary 
‘Pop Goes The Easel’.

In 1964 he was awarded a 

Harkness Fellowship from America 

and moved to New York for two 

years, where he worked and 

exhibited alongside an older 

generation of artists including 

Andy Warhol and Roy Lichtenstein.

His work ranges from oils on 

canvas to screen-prints, collages 

and sculpture. Vibrant in colour 
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they combine the language of 

advertising and graphic design 

with a dose of sex appeal and 

surrealism. Images of popular 

culture of fast cars, pin-ups, 

entertainment arcades and the 

machine age are juxtaposed 

with geometric forms using a 

compositional grid, a device 

that is developed throughout 
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the glamour of American culture 

with its assertive advertising 

style. By the 1970’s his paintings 

are on a billboard scale, often 

using metallic paints airbrushed 

to perfection. His practical 

craftsmanlike skills learnt at art 

school, taught him how to adapt 

to new tools, materials and 

techniques.

Complimenting his early Pop Art is 

50 years of intense creativity that 

now utilises computer technology 

and modern digital media.
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in collections worldwide

Over 30 of his prints are in the 

Tate Gallery. He has featured in 

BBC documentaries, been visited 

by the Queen and is listed in 

art history books globally. Peter 

is considered one of the most 

important British artists of his 

generation.

After exhibiting and living around 

the world Peter now resides on 

the Sunshine Coast of Australia, in 

a state-of-the-art studio where he 

continues to work and exhibit.

PETER PHILLIPPS 
Moseley Road Secondary Art School 1949-52

The youngest Pop Artist in the 1960’s 
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have just been a normal student and may never had the opportunity to be in the arts.”


